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University of Toronto Wind Symphony 

Jeffrey Reynolds, conductor 

PROGRAM 

Festivo Edward Gregson (b. 1945) 

Romantic Variations Morley Calvert (1928-1991) 

Fantasies on a Theme by Haydn Norman Dello Joio (1913-2008) 

Intermission 

Celebration Philip Sparke (b. 1951) 

Shepherd’s Hey Percy Aldridge Grainger (1882-1961) 

Handel in the Strand 

Children’s March: “Over the hills and far away” 


Please note that photography and recording 
are strictly prohibited during the performance. 

Kindly turn off all electronic devices 
as a courtesy to the performers and your fellow patrons. 
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PROGRAM NOTES 


Edward Gregson is one of the most 
prolific composers for wind band of 
his time. After his studies at the Royal 
Academy of Music, in composition 
and piano, Gregson moved past 
his brass band roots to write music 
for winds and other ensembles. 

The characteristics of his music are 
infectious rhythms, bold gestures 
and a mastery of the haunting motif. 
Since the founding of the British 
Association of Symphonic Bands and 
Wind Ensembles in 1981, Gregson 
has produced a regular flow of works, 
each very different, placing him 
amongst the foremost composers 
for the medium of wind orchestra. 
With works such as Metamorphoses 
and Concerto for Tuba Gregson is 
now firmly established internationally. 
Festivo is certainly one of the most 
successful works of its type. The 
opening declamation on fourths 
and seconds immediately brings to 
mind dozens of band works starting 
with this formula; Gregson however 
transforms the band cliche; what 
might have been banal becomes 
striking and memorable, and he 
builds up the final pages with the 
rhythmic drive of a Stravinsky score. 

Program note by Timothy Reynish. 

Romantic Variations is one of 

Morley Calvert’s most performed 
works. Calvert was a Bandmaster, 
conductor, composer, and teacher 
whose activities included leading 
the Montreal Citadel Band of the 
Salvation army founding and directing 
the University Concert Band at 
McGill as well as a lengthy and 


celebrated stint as conductor of the 
Barrie Central Collegiate Band (1972 
to 1985 ). Calvert composed and 
arranged many works for band and 
a few for brass quintet and for choir. 
His Suite from the Monteregian Hills 
(1961), based on French-Canadian 
folksongs, has been performed 
and recorded worldwide. Romantic 
Variations was commissioned and 
recorded by the Youth Band of 
Ontario (1976) and by the Arizona 
State U Band joining Canadian 
Folksong Suite as mainstays of 
Canadian wind band repertoire. 
Beginning with a sombre theme in the 
clarinets and saxophones, the piece 
evokes the music of Tchaikovsky as it 
unfolds into six lively and contrasting 
variations. 

The distinguished musical career of 
Norman Dello Joio began at age 14 
when he became a church organist 
and choir director. His father was an 
organist, pianist, singer, and vocal 
coach, working with singers from the 
Metropolitan Opera. In 1939, Dello 
Joio was accepted as a scholarship 
student at the Juilliard School, 
studying composition with Bernard 
Wagenaar. As a graduate student 
at Juilliard, while he was organist at 
St. Anne’s Church in New York, he 
arrived at the conclusion that he did 
not want to spend his life in a church 
choir loft, as composition began to 
envelop all of his interest. In 1941, he 
began studies with Paul Hindemith, 
the man who profoundly influenced 
his compositional style at Tanglewood 
and Yale. It was Hindemith who 
told Dello Joio, “Your music is lyrical 


by nature, don’t ever forget that.” 
Dello Joio states that, although he 
did not completely understand at 
the time, he now knows what he 
meant: “Don’t sacrifice necessarily 
to a system, go to yourself, what 
you hear. If it’s valid, and it’s good, 
put it down in your mind. Don’t 
say I have to do this because 
the system tells me to.” A prolific 
composer, Dello Joio produced over 
45 choral works, close to 30 works 
for orchestra and 10 for band. Dello 
Joio had a great career as a teacher, 
including his role as Professor of 
Music and Dean of the Fine and 
Applied Arts School of Boston 
University. Fantasies on a Theme 
by Haydn was commissioned by 
the Michigan School Band and 
Orchestra Association and is based 
on a theme from a work by Joseph 
Haydn for piano. In Dello Joio’s 
words, “the bubbling humor of the 
first and third fantasies flank a second 
which is intensely lyric. In the final 
sense, [this work] is my homage to 
a composer who will always remain 
contemporary.” 

Program note from the publisher. 

Philip Sparke is one of the most 
widely performed composers for 
wind band in the world. After study 
in composition, trumpet and piano at 
the Royal College of Music, Sparke 
has produced an astonishing number 
of pieces, including over 250 for 
wind ensemble and concert band. 
The present work, Celebration, was 
commissioned by the Tokyo Kosei 
Wind Orchestra, and premiered 


in 1992 under the baton of Craig 
Kirchhoff. Beginning with a slow and 
sonorous fanfare from the brass, 
the work proceeds (with echoes 
of Mahler and Copland) through a 
lyrical section, followed by an exciting 
Presto, which the publishers note, 
“celebrates the astonishing virtuosity 
of the Tokyo Kosei Wind Orchestra.” 

It is indeed a vigorous romp and a 
technical and musical challenge, one 
joyfully taken up by the players of the 
Wind Symphony. 

The final three works on tonight’s 
program are by the Australian 
composer Percy Aldridge Grainger. 
Grainger was a child prodigy as a 
concert pianist, making his debut 
in 1894 at age 12, departing for 
Europe soon after to study piano 
and composition at the Ploch 
Conservatorium in Frankfurt. Fie 
was known for his strange personal 
habits, his colourful prose, and his 
equally unusual music - his many 
admirers today still recognize that 
he possessed “the supreme virtue 
of never being dull.” He moved 
to London in 1901, where his 
good looks, charm and charisma 
soon made him the darling of the 
aristocracy and beau monde. It was 
here that he began performing at 
major concert venues and festivals, 
as well as writing the first of his 
own very popular compositions. 

He came to the US at the outbreak 
of World War I and enlisted as an 
Army bandsman, becoming an 
American citizen in 1918. He went 
on to explore the frontiers of music 
with his idiosyncratic folk song 


settings, his lifelong advocacy for 
the saxophone, and his Free Music 
machines which predated electronic 
synthesizers. His many masterw/orks 
for winds include Lincolnshire Posy, 
Irish Tune from County Derry, and 
Molly on the Shore, as well as the 
three lively compositions selected 
for tonight’s performance. Grainger’s 
largest body of work was the British 
Folk-Music Settings. Included in 
this group is Shepherd’s Hey, 
an example of a Morris Dance, in 
which, in Grainger’s words, “teams 
of “Morris Men” decked out with 
jingling bells and other finery” dance 
to the fiddle or to the fife and drum. 
After many versions, including 
chamber ensemble, piano solo and 
full orchestra, Grainger created the 
concert band score, based on the 
orchestral setting. Handel in the 
Strand is one of Grainger’s early light 
orchestral pieces, written in 1911, 
before he enlisted in the US Army. 
Grainger had no trouble allowing 
other musicians to arrange his music 
to suit their needs, so Handel in the 
Strand has existed in several different 
versions. After its original massed 
piano and string orchestra setting 
came versions for full orchestra, 
piano (solo and 4 hands), organ, 
trombone choir, and two different 
settings for band (Goldman and 
Sousa). It is the Goldman setting that 
the Wind Symphony plays tonight. 
Grainger gives an amusing anecdote 
on its origin: “My title was originally 
“Clog Dance”. But my dear friend 
William Gair Rathbone (to whom the 
piece is dedicated) suggested the 
title “Handel in the Strand,” because 


the music seemed to reflect both 
Handel and English musical comedy 
[the “Strand” — a street in London 
— is the home of London musical 
comedy] — as if jovial old Handel 
were careering down the Strand to 
the strains of modern English popular 
music.” The final part of this Grainger 
set is Children’s March: Over 
the hills and far away. Of the five 
miniature masterworks that Grainger 
produced after the end of the First 
World War, only Children’s March 
and Colonial Song are originally 
composed rather than settings of 
folk songs and only Children’s March 
was written for band. In addition 
to the strong role in this score of 
Grainger’s favourite instrument, the 
saxophone, the piano is also called 
for in one of the earliest instances 
of a band instrumentation to include 
that instrument as a member of the 
ensemble. Another example of the 
brilliant and innovative orchestration 
which is one of Grainger’s enduring 
legacies is the low flute writing paired 
with bassoon and oboe. Children’s 
March is a delightful, light-hearted 
romp, remarkably unlike any other 
march, and one of the wind band’s 
most important works. 

Program note from the publisher. 


BIOGRAPHY 


Jeffrey Reynolds has conducted 
major ensembles and at various 
times has taught trumpet, 
conducting, jazz education, 
jazz history and chamber music 
since the early 1980s. Presently 
Brass Area Head, he served as 
Performance Coordinator for 
five years, until 2015. He holds a 
PhD in the philosophy of music 
education and a Master of Music 
in trumpet performance. Dr. 
Reynolds has performed and 
recorded as a trumpeter with the 
Calgary Philharmonic, Victoria 
Symphony, Hamilton Philharmonic, 
Hannaford Street Silver Band, the 
Stratford Festival Ensemble and the 
Orchestra of the Royal Winnipeg 
Ballet, as well as many other 
orchestral, chamber and solo 
performances. 


Prior to the University of Toronto, 
he taught at Malaspina College 
and McMaster University and for 
several years was an instrumental 
specialist with the Scarborough 
Board of Education. Dr. Reynolds is 
the author of a trumpet pedagogy 
book in the Dummies series, 
Trumpet for Dummies, has recently 
completed the compilation of 
trumpet repertoire for the Royal 
Conservatory of Music, along with 
Dr. Gillian MacKay, and contributes 
articles to several journals. He 
frequently conducts workshops in 
southern Ontario schools, and is in 
demand as an adjudicator at music 
festivals across the country. 


Coming up: 

U of T Wind Symphony 

Fri Nov 29 at 7:30 pm, MacMillan Theatre 

U of T Wind Ensemble: Taking Flight 
Sat Nov 30 at 7:30 pm, MacMillan Theatre 

with Christopher Jones (saxophone) 

Winner of the 2018-19 Winds Concerto Competition 

TICKETS: 416-408-0208 I music.utoronto.ca 
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The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 





Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual 
gifts of $1,000 or more between 
March 1,2018 and September 1, 
2019, in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 
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